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The Fire in the Borgo, painted in the 
Vatican, 1 5 14-1 5 17. The majolica painter 
probably used an engraving of this subject 
after Raphael by Jacopo Caraglio. On the 
rim of the plate, at the right, is the figure 
of a seated, nude woman, which has been 
copied from a print by Marcantonio 
(Bartsch 344) based on Raphael's design 
of Cupid and the Three Graces, for his 
Cupid and Psyche frescoes in the Villa 
Farnesina at Rome; painted in 15 16-15 17. 
The print dates about 15 18. 

That the majolica decorator was some- 
times indebted to other sources than 
engravings or woodcuts, is shown by a 
small, lustred Gubbio bowl, purchased by 
the Museum in 1884. This bowl, which 
dates about 1 535-1 550, is possibly the 
work of Maestro Prestino. It is decorated 
with a low relief in the bottom of the 
bowl, representing the Madonna, in half 
figure, holding the Child. This relief has 
been taken from a well-known bronze 
plaquette in the manner of Giovanni da 
Pisa, who flourished in the middle of the 
fifteenth century. There is an example of 
this bronze plaquette in the Museum 
collection. Another bowl, with the same 
relief decoration, is in the collection of 
Frank L. Babbott of Brooklyn. 

J. B. 

BOOKS ON ORNAMENT 

Comparatively speaking, very 

little attention has been paid to the catalo- 
guing of ornament. Where the catalogues 
of pictorial engravings are many and elabo- 
rate, those of ornament are few and in most 
cases so concise as to be little more than 
shelf lists of bound collections. Many of 
the important books of ornament seem 
never to have been collated in such a way 
as to make possible an accurate statement 
of what they should actually contain. As 
it is, probably the best and most easily 
available catalogues are the following: 

D. Guilmard's Les Maitres Orneman- 
istes, Paris, Plon, 1880. The second vol- 
ume of this invaluable book is composed 
entirely of plates reproducing typical 
engravings, while the first contains lists of 
designs arranged by the names of the 



designers under century and school. This 
covers more ground than any of the others, 
and in spite of its obvious defects, largely 
due to the fact that it was the first in the 
field, is still the canonical book on the 
subject. 

The Katalog der Ornamentstich-Samm- 
lung des Kunstgewerbe-Museums, Leip- 
zig, Seeman, 1894, is a catalogue of the 
collection in the Kunstgewerbe Museum 
in Berlin, and describes 2,638 numbers, 
which are arranged by subject matter and 
country. The book is illustrated with two 
hundred reproductions of engraved orna- 
ment, and is made doubly useful by its 
elaborate indexes. It is further valuable 
because it contains either collations and 
measurements or references to the various 
catalogues of prints, such, for example, as 
those of Bartsch, Andresen, and Robert- 
Dumesnil, in which the designs have been 
described. The following is a typical entry : 
"622. Flindt. Dieses Buch mit 40 stiicken 
eingetheilet Fecit Paulus Flindt Nurm- 
bergensis Ao 1594 Frideric9 Diirerij Nori- 
bergens: Excud: Titel u. 39 Bl. Gefasse 
in Punzenstich, bez. P. V. N. Nagler, Mon. 
IV ; 2950 Nr. 2. Titel u. 31 Bl. sind im 
Katalog Coppenrath Nr. 922, 877-896, 
898-907, 920. Schalen, Humpen, Kelche, 
Becher, Agleibecher, Pokale, Nautilus- 
becher, Kanne, Ampel, Leuchter, Trink- 
figuren. 

The Illustrirter Katalog einer reich- 
haltigen Sammlung von Ornamentstichen 
und Zeichnungen, etc., issued by Ludwig 
Rosenthal, the Munich bookseller, as his 
catalogue No. LXIX. This trade cata- 
logue, which contains about sixty illus- 
trations, describes 1,918 numbers in the 
way that is customary with the great 
German booksellers, wherever possible 
giving references to other books in which 
the items have been described or repro- 
duced, the following being an entry taken 
at hazard:— "366, Boyvin R. (1530-80?). 
L'histoire de Jason et de Medee ou la 
conquete de la toison d'or. Suite de 15 
(au lieu de 26) gravures s. cuivre. — 15 
(statt 26) Darstellungen aus der Geschichte 
Jasons, in prachtigen Borduren. Paris, 
chez E. Desrochers. In-4 obi. Demi-rel. 
Guilmard p. 22. Rob. Dum. nos. 39. 
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. Troisieme etat des planches, 
sans les vers francais. Les bordures his- 
toriees sont des plus remarquables." 

The most recent and in some respects 
the most valuable catalogue is Catalogue 
d'une tres importante collection de livres 
d'architecture recueils d'ornements pro- 
pres a la decoration des Edifices et aux Arts 
industriels par les maitres Ornemanistes 
Francais et Etrangers des XVI e , XVI I e 
et XVI I I e siecles, Paris, Librairie Albert 
Besombes, 1914. viii, 190 [1] pp. 20 pi. 
Octavo. This is the catalogue of an 
important collection, made by M. E. 
Foulc during fifty years, which was pur- 
chased by J. Pierpont Morgan, and 
subsequently sold in Paris in June, 1914. 
The following is a specimen entry: "82 
Woeiriot (Pierre). Libro d'Anella Dore- 
fici de Tlnventione di Piero woeirioto di 
Oreno. In Lyone — 1 561. pet. in 4 . . . . 

Precieuse suite comprenant: le titre 
imprime avec une vignette . . . et 39 
planches numerotees 2 a 40 formes ovales 
gravees sur cuivre. . . . Cette suite 
est des plus rares et cet exemplaire est 
le seul connu ainsi complet. . . ." 



Mrs. Bury Palliser's History of Lace, 
London, Sampson Low, Marston & Co., 
1902, contains a bibliographical appendix 
describing 1 19 books of lace and em- 
broidery patterns issued prior to 1800, 
and E. F. Strange prepared a supple- 
mental list of 94 similar books which was 
published in Volume VII of the Trans- 
actions of the Bibliographical Society, 
London, 1904. 

Further, the Kunstgewerbe Museum at 
Berlin and the National Art Library 
(South Kensington Museum) have issued 
summary catalogues of the books in their 
collections, the several subjects being 
brought together in separate pamphlets. 
Naturally most of the entries in these lists 
are of books of reproductions, but among 
them are many of the older original 
ornament books. The European book- 
sellers' catalogues of old books contain 
great numbers of entries describing orna- 
ment, but unfortunately they are rarely 
classified under that heading, with the 
result that for most practical purposes 
they are unusable. 

W. M. I., Jr. 
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